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June 2024 -- Nutley Historical Society Art Historian Barry Lenson made a pleasant discovery while visiting Roosevelt
House on the Upper East Side of New York City. There, Lenson spotted the work of Enclosure Artist Reginald Marsh.

Reginald Marsh’s parents were both artists living in Paris when Reginald was born in 1898. Two years later, his father,
Fred Dana Marsh, moved to a new home and studio at 16 Enclosure, in Nutley. Throughout his childhood, young
Reginald was taught to draw, influenced not only by his father, but also by contemporaries such as Albert Sterner,
Ernest Haskell, and George Bellow, all frequent visitors to his Nutley home which became a popular weekend location
for artists to exchange ideas.

At Yale University, Reginald Marsh became a cartoonist on the “Yale Record,” then a freelance artist for “Vanity Fair”
and the “New York Daily News.” During his mid-twenties, Marsh started to paint and soon became engrossed in what he
called, “the great surrounding panorama of New York.” He developed what some called a “lusty technique” in painting
New York scenes. He once told of his love for, “the great Coney Island Beach for its infinite number and kinds of people,
for the physical manifestations of people from head to toe, its variety of design and its great vitality.”

NEW DEAL MURALS

Sorting the Mail. Regimald Marsh. 1936, US, Pewi Office Department Buildi ios Fnderal
Street and Pennsylvania Avenue, WW, Washingios DC. (LC) kb G

Reginald Marsh woa the commission from the Treasuey Department's Section of Fine Arts 1o paint two murals o the main
Post Office in Washington DC. “Sonting the Mail”™ and "Unleading the Mail™ were cach 116 wide by 6°7 high. Marsh ac-
tually researched these murals 21 New York's General Post Office (now the James A. Farley Post Office Busléng), 11ss-
33rd Streets and Eighth Avenue. He imterviewsd and sketehed the muscular workers and alsa defily caplured the massive
overhead equipment that moved e mail, portraying the energy of men and machine. In Mew York, Marsh's best kown
murals, commissioned by the Tressury Reliel An ProjectWPA in 1937, are the marvelous New York harbor maricise
soenes of commerce and travel in the Rotunda of the United States Custom House (now the National Mescem of the Amer-
ican Indisn) 81 Bowling Green. They cover 2, 3K square feet and Marsh had cight young passton siitiag bim. To prepar,
e applied ihe same observational tochnsgues a8 in B post office pregect as Mary Fifie, ona of his team, recalled: 7 would
gt up at three in the mevrsng o6 8 cold spring day and rake the Breadway bus io e Ratiery, where Rog would be wniting
in the dark & bosrd the tughoat wikich was going oul 10 Mt an incomsing beer... Reg wanfed dotails of libbess, davis,
hawsers, ventilators, stacks, mats and riggrieg, sireas, bells, dock-chairs — cverything.”
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Despite his often-radical political views, Reginald Marsh was commissioned in the 1930’s by the U.S. government to
paint the large murals on post office walls depicting the transfer of mail. Marsh’s paintings have been acquired by the
Metropolitan Museum of Art, the Whitney Museum, Addison Gallery, the Art Institute of Chicago, and the Boston
Museum among other notable locations. In 1943, Marsh was elected a full academician by the National Academy of
Design. He died in Dorset, Vt., on July 3, 1954.

Sources: Nutley Hall of Fame; Nutley Free Public Library,; Nutley Notables, Vol. 1.
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